Scale-Studies.

J. Hrimaly.

e

|7

Long drawn out, with full tone, and change the bow without a break.

P Moderato.

As above.

C Major.

15
A Minor.

=
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T4

Py Moderato.

a1

F Major. The piano must be soft but clear.
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n Largo.
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The tone strong, but not pressed.

D Minor. An even forte throughout.

Largo.

Q

LN ]

bok N ]

L% )

L% ]

€

{®
A U

[ 9 ]

oL N ]

O

I £ oo W

L% ]

Printed in the U. S. A.

17638 x



Have no break between the forfe and pians.

B> Major.

Adagio.

p” AT/ B
12Y

-
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R
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17

P

As above.

G Minor.

Adagio.

wld

[
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7.
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77

PouK]

Give the up-bow as much accent as the down-bow.

Eb Major.
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Ad

A9

»
I
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44

Andante.

7

As above.

C Minor.

Andante.
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7K

el

e

1/ K]
o
124

}

17K

=

=

Pd o

74

1

T

Alla breve.
Alla breve.

As above.
Alla brove.
Vi X

|

|4

12
(/A
12N o]
B {1V
VDhH

| |
1K

I\

Iy

A\S

A> Major. (Count two.,) The quarter-note light and short, almost like an eighth.

Db Major. The quarter-note almost like an eighth.

Bb Minor. As above.

F Minor.
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0

ry e

17 A

1

(7]

VDl
12 1
b V1 1F

v
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Gb Major. Broad and even tone.



E5 Minor. As soft as possible, holding the bow very lightly.

| . . Andante. . . a eal
T2 bt m - 1 T s /A 124 i T
1.1 7 1 1 ] Pkl rde 1 1 . -
1 e P4 | = ha B 1 M
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B IV 1 I Ll = 4 - e 1 1 D
v 1 1 1 | | = 24 ° P2 K L
LI 1 T 1 A= Td e .
T T l
F2 Major. The quarter-note short, the accent strong.
Allegro moderato.
48 o > N . R el > > . > .
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D¥ Minor. As above.
Allegro moderato.
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B Major. The quarter-note in the same bow, and somewhat shortened.

Allegro. . i
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same as the quarter in the preceding exercise.
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First practise these scales legafo, and then play them with the bowing given below. The correct stopping of
the Sixth and Seventh is prepared by the short finger-exercise preceding each minor scale.

C major. A minor.
: L TE N
1 1T 1 I 1 N
H+ &=+ : - =
1 1t 4 -
— - o
—-—_ S - —.‘:;:
F major. D minor.
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Gb major. Eb minor.
foy P afa o T
¢ PR Prirgs o e el P
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F§ major. D# minor.
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B major.
3 -
kA ~ ~ -~ .
E major. C# minor.
L Y Ballirnagl | I
(- of Pi.dEL4A DIEEE
. e . — T ] '-"
. . . . . v . ¢ . .
A major.
f) s 8 /_\
Nl o §
n T 1 U ) |
11 1
111
— . ~ .
-7 R g

G major. E minor.
M R 3~ —TT T S

0 T 1T
I 1 ] . T b 1T Pal &

TG e

Major and Minor Scales Within the First Position.

The previous remarks are a sufficient guide for practice.
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NO1.

Major Scales Beginning with the First Finger.

Scales without changing position.

1st Position.

(N LN

. |
----.‘ i —— ' @

A Y = G

3
3 /---". 1. ARSER= " —
[é “'— ‘='-"' = L 1l

R 23
-

el
-1 o 1T -1

2 o7, S VSRR —
" e ---r- lamimT—
L o6 W
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g~ | 1 g
b

.0

||

7th Pos.

0]

Minor Scales Beginning with the First Finger.

The accents well marked. The first four bowings with the upper half of the bow.
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§ S 3

At the point and very short and dry.

# .

Martellé

The first note sharp and short.

With a brisker style of bowing.
>

oY
&

> >
4th Pos. > _ > Mg oo, < > .8 YN
> L ofartlt htee s > o PP, e -
' - ™ P -
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1 D T
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% bow Point,softly ~ %bow  Nut
Accents well marked. Lively style.
~ @ TN e 8
6th Pos. ﬂ%_ Lo - N
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I )| 1 1l 1 o I
Ak B Fa pot s
1 SCseE S E S
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Middle Point _ %?% '#' =_ K-.. - /’T_ _
3=t - o = 1%” T 0= T
BN - ol : 1
== = =
The detached notes energetically.
Hlef fea- . ° S p]
7th Pos. . ';#h-g# 2 Pee - . . :p\ \ai N m
i Hoe ~ ! '”'IF .
0 | ORI~ o X D
0 | O |l PN 0
: Y - 1 o Ny
o 1 "<
>
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N9 3. 15
Major Scales Beginning with the Second Finger.

et 79 r_‘-E=E=\ -
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16 N0 4.

Minor Scales Beginning with the Second Finger.
Sofﬂ), near the finger-board - -

[
I
1Y
1@ |
[ 18
Q]
i
.1b
)
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i

Pﬂ 2 £ - . N _ _
. ale- -a [ T i
)48 A\ AP EED| | )|
N i e~ o T =1
: i 1
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- ®\
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uf i_/ -2
2nd Pos.
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The rhythm must be well marked and all the note short.
41th Pos. E
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Use rearly the whole baw ard sustain cach note.

. . > = >>
5th Pos. Grand Detache >>’ d‘ :t 2 ! ry ;\ > _

3

More bow as the crescendo increases. L. ﬁ
6th Pos. jddie of the bow. o £ g
2

3

7o Thostgeao moessort w;ﬁ?sﬁ §E€£¢n,-

Luel) and well accented.

7t Pos - < /’\# fﬁggﬁﬁﬁ gﬁ‘f I ——

~ ——

$
e

=——
Ne TF

Major Scales Commencing with the Third Finger; and the Study of the Staccato.
1st Position. oy Al a
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Scales and broken thirds on one string for practice in changing positions. !

The left hand must be held quite at ease, with the thumb very flexible. Execute each change of position
with precision. Alternation between the 1st, 3d and 5th Positions.
| I NO 1. 014 NO 2.
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Alternation between the 3d, Hth and 7th Positions.
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No 7

Major and Minor Scales and Arpeggios in Two Octaves, Changing Positions.®

21
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*¥) First practise each of these scales Jgga/n; then the bowings marked below, and shading, should be practised.
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.............. 3
¢ Sautillé : =z
(Springing bow)
//—ETN m
P4
2 #F E#f 1 .
. 1 0 14
. 4 P
Sautillé
—1 T
S
N—
.6-
[ 4
=
nY 1
-
N——
7

01 ﬁmé E’.«m

1) &
<18 Py
= — 2 =2
D — = S T =
¢ 2
| | 1 3 l/—-l———\l :2
IUL 1]
7N ] T = 5 f
%Vn%’. C——— =@ Tt - it 3: /) u|
.J _} jagi ———— _-—#“‘/__ —~——— =0 - 7, j
111

17838




yF =
--I e l-‘--'—'— —_—

I
P, MR
-Il-’l'h-l - ——— — W
o0 YL ¢ RELAL 0 WS, NN

e P P ).
T AN -

OHH

Zyil
1—7_

(

[ g = N A
I- g R ‘_--.‘-
W | RN A

/,




2

gﬁgﬁéﬁ'gé 2 E N
. ‘7>>>>>>>>> = . ASL

—
/]
<
o2 ?
A 4 y re a
" 2 I\ P- S | s

1 O e T -5

£ W (R W | ot B W W 0 O S L~~~ . t
_—— — ~ 7,
k7

Y

a
3 3
1 1 3
g»& o #Egﬁfo g 1! %
?uﬂ -
O]

Y = e

&

LY

| HEE

o 1 0¥ +

: . 73

J i 3
rp

17638



26

. GERI WY ¢ B
’- -l-'-‘l' .‘-——"

17636

o

. AN ¢

/.. VN WIS N U . - . l.‘lll-ﬂ-'-——-—"'—

\J ) S S5 O P W 5 O W .
[ o

---'-' tay W
-—-—-_r-lt 2" 1 AH 0 NS S -




N© 8.

Further Changing of Positions in Exercises on One String.

Connection of the 1st with 3rd, Hth and 7th positions.

Loe oo, 2,z

b
—
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=
!

=
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o22e0

[
2
1

2,eolest? of

1

———=
@ T W O O I I N N e

L 1g I|
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N

o en 20 N
Brforfesle, op
T TT1TTTT P T 111

g e

]

e
(TN Jota
N IEE

1
P rrr

Peoef el

#

II- - - -
Fenetorilteotles

Note: Begin these exercises in slow tempo and gradually increase to A//egro riruce. Impure intonation and unevenness

shonld be the best hint to teacher and pupil to return to a slower pace.
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Practise the following exercises on the other three strings alsv, in the same manner.
1
T
e .
oy e P T
- g g T
al e
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: .8 ™
-+ 1 11 1
Connection of the 2d, 4th, 6th and 8th positions. Also in F, C and G major on the D, A and E-strings
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30 N9 9.
Changing Fingers on One Tone.”
These exercises, like those preceding,are to be played on all the strings.

| s el I
]ALAL}—_’I } B e e | ‘1:E ! l ‘:
o = 2 -4 *a D S — war: \Lgd'j
v- - - - . - - - . - = - - - _ -
/\ d
e J“‘.um

idzs 2828 0 %% 2

23292 =7
‘Y- - - - - - -
e cErErenes

4338432 s 20 = Qi\s‘_‘*)
» Seales through two octaves on one Istri~ng.‘ s
- T s
] dvev: 1 B
The same fingering. e P
- - B .
enPfF
5 T
b b"f"’m £
n- - - " .
., epprfEEEE
T fF#§££E§EEEE EEEEE&E&#EF? :
I- - - - - - - - - - - - - - -
CerzeefEEEEE EEEEE%&E&gzﬁ
o - - - - - - - - - - _ ~ _ - - -

*)Note: Do not neglect this seemingly unimportant exercise, the peculiar usefulness of which consists in changing fingers
on one tone.
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4
_ 1 »
¢ sve¥ 1
Iv. - - - - - - - - - - - -
The same fingering. — e
spfPfF Efee, =
o - - - - - - - - - - - . - -

T T AT

Il- - - - - - - - - . . - - -

e e p e pEEEEEE EEEEEE%EEE;::fl_

I- - - - - -

After learning the foregoing, the following 3-octave scales will hardly offer the pupil any difficulties; but he
should not neglect some good advice with regard to them. Usually it is the third octave(i.e, the highest)-which pre-
sents difficulties. In order to save time, and enable his undivided attention to be given to the intonation,the pupil
should practise the third octave by itself as directed below. The minor scales in particular, with their raised 6th
and 7th in ascending and lowered 6th and 7th in descending, are those which give pupils trouble; and to their in-
tonation special attention should be paid by the teacher.

The fingerings are, of course, the same as those employed in the full 3-octave scales.
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N9 10. 33

The scales through three octaves are to be played in every tempo from Andante to Pivace, and with every
kind of bowing. The bowings are to be copied from Nos.2,4 and 5.
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