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Preface

This is the first in a projected series of three books intended to present a method of study
covering the essential elements of contemporary violin technique. Scales and arpeggios in
single stops (Part I) are integrated in an entirely new way with a system of bowing and rhythm
patterns* (Part II). By application to the exercises, the patterns are designed to help the student
derive greater and quicker benefit from his scale and arpeggio practice.

Since technical mastery depends more upon control of mind over muscle than upon mere agility
of fingers, the direct way to such mastery lies through working procedures which present a
constant challenge to the student's thinking processes. For this reason new problems must
always be faced and solved. To provide such new problems in almost inexhaustible supply is
the chief purpose of these patterns.

The patterns are in two categories: Bowings (designated by B) and Rhythms (designated by R).
Each category is divided into sections, coded B1 to B16 for bowings, and RI to R16 for rhythms.
The numbers indicate the number of notes in each pattern. For example, the following bowing
pattern o™ o o is regarded as a two-note pattern, being made up of two-note components
o~ and is therefore listed under B2, The design «o» & ¢ o% s is a four-note pattern and
appears under B4,

The same principle applies to the Rhythms. The following example S e s s derives from
the two-note rhythmical figure s e . Accordingly it is referred to as a two-note rhythm pattern
and is listed under R2. The figure ;. 3J [ %4 is a three-note pattern (R3). The figure

3 6
J JIITITTT is a twelve-note pattern (R12).

All three-note patterns can be applied to any exercise employing groups of three notes or any
of their multiples. In an eight-note exercise, all patterns of B1, B2, B4 and B8 can be combined
with all patterns of RI R2, R4 and R8. In twelve-note exercises, all B and R patterns of 1, 2,
3,4, 6 and 12 can be combined. This versatility of application permits a single pattern to be
used for several different exercises. Innumerable combinations of B and R patterns can be
utilized, as well.

The following illustrations derived from Chapter 3, Part I, will demonstrate the method of
combining the exercises with the patterns. The applicable patterns are:

BI, B2, B3, B4, B6 and BI2
R1, R2, R3, R4, R6 and R12

First Primary pattern: § J j ] J j ) ) jJ J Ja I

N

".w)
Example of exercise: —————p—
> v g > - v

H ¢ 3 e
vt ’i »: o p—1

EEEEE E

Application of its first primary pattern:

*The guiding idea of this integration is explained in Ivan Galamian's book, Principles of Violin Playing
and Teaching, Prentice-Hall, Inc., Englewood Cliffs, New Jersey, 1962,
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Application of B3, 2) ¢~ & with first primary pattern:

pAp @ VAV

Application of R2, 1) &% a) détaché, b) legato #" 3:) ENE R i B O

_9—#'77————_'—1—'——11—%
Combined with B3, 2) «~ 3 and R2, 1) &3 Srosigied

~

Combined with B4, 3) ¢~ 5 and R12, 8) 4 SPRPPPrrrrr

At the head of each chapter in Part I B and R code numbers are listed to indicate the applicable
patterns. Primary patterns in which the exercise should first be practiced are also given.

To facilitate the use of various bowings, rhythms and their combinations, all note-heads in the
exercises are printed without stems. Bowing patterns are shown by note-heads which do not
indicate any specific time value, meter or rhythm. Rhythm patterns are presented without any
indications for specific bowings.

Wherever two different fingerings are given (one above and one below the notes) both are to be
practiced. Other fingerings should also be devised. In some exercises in Chapters 10-12 of
Part I the use of 'creeping" fingering is suggested. This technique is briefly explained in
Chapter 10.

The teacher will be the best judge of which bowings, rhythms and their combinations will most
usefully serve the needs of each student. It is suggested that the patterns be utilized in a diver-
sified fashion and that the rhythms and bowings be employed in constantly changing combinations
to stimulate continuous interest. Chapters 3, 4 and 7 of Part [ contain particularly important
material for such treatment,

We hope this approach tothe problems of contemporary violin technique will provide interesting
and profitable results for both teacher and student.

Ivan Galamian
Fredevick Neumann
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Table of Symbols

Symbol

I, II, III, etc.
G, D, A E
D—

1

}_
_{

@{“

Definition

Ist, 2nd, 3rd Position, etc,
Strings

Stay on the same string
Continue with the same finger
Reach up

Reach down

Keep finger down

Remain in position
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1
Scales in One Position

Groups of eight notes. PATTERNS: BI, B2, B4, Bs, (BI6)
R1, R2, R4, R8, (R16)

Primary Patterns:

PP PPPIPPER R P PrrrPrre i rerPrrrl Prirlorokberi bori e brrd sl |

Practice this exercise in all the major and minor keys. *
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Y This may be continued into highev positions.
*Example:
4 T oo ®® o T e ehe
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2

Scales on One String

Groups of twelve notes. PATTERNS: Bl, B2, B3, B4, Bs, BI2
R1, R2, R3, R4, R6, R12

Primary Patterns:

' OrePrrPrrPprl: Breedrrebrorl BePrPrirPriell

Practice this exevcise on all four stvings in all the majov and minov keys.

ONE-FINGER SCALES

L

s 9 P 9 n 1 9
4 Z Z re 3 1 J
> * g — T — -
11— _
33
5 2 - .
- v
. f o —— ]
k3 } hd
3 2
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o @ ® r) i
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4 3 k3 } 3 a 1
2 [ — o
11— 1— ®

TWO-FINGER SCALES

G 1 3
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THREE-FINGER SCALES

a
J

&
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FOUR- FINGER SCALES

&
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Three-Octave Scales

Groups of twelve notes. PATTERNS: Bl, B2, B3, B4, B, BI2
R1, R2, R3, R4, R6, R12

Primary Patterns:
3

3 3 3
2 dddddddd d-j_d “2 J:dJJiinjjd ”g ind‘dedi]o”

In addition to these patterns, practice all three-octave scales with the Acceleration Exercise
as shown in the following example. In playing it make sure that the value of the quarter note
remains the same throughout. Choose a slow tempo at first( J= 50-60), then gradually increase
it. The exercise may also be practiced in reverse as a Relardation Exercise by starting at the
end with the thirty-second notes and finishing with the eighth notes.

4 4

£ 2
Hz 1__. /n\ - g b ) [———
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J : TTsT T
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4

Scales of Varied Length
and Different Groups of Notes

Practice these scales in all the majov and minov keys.

Groups of five notes. PATTERNS: Bl, BS
R1, RS

Primary Patterns:

-SewwplBrrrrirrredroerbrorrebrrrrl]
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*Whenever the two highest notes of these scales form a half-step, they will best be played by the same finger.
Example:
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Groups of seven notes.

PATTERNS: BI, B7

R1, R7
Primary Patterns:
T ! | —
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Groups of nine notes.

Primary Patterns:

8
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PATTERNS: B1, B3, BY
R1, R3, RY
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5
Four-Octave Scales

Groups of eight notes. PATTERNS: BI, B2, B4, B§
R1, R2, R4, R§

Primary Patterns:

.
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6
Arpeggios in One Position

R1, R2, R3, R4, R¢, R12

PATTERNS: Bl, B2, B3, B4, Bs, B12

Groups of twelve notes.

Primary Patterns:

iePrPrPrl

L TRTRTTEIES

iseddddd

4

L 4
D&
3

Y
HY—r

I

N

'2

A TV

2

%

*Stay in second position and veach back with the fivst fingev,
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Three-Octave Arpeggios

R1, R3, RY

PATTERNS: Bl, B3, BY

Groups of nine notes.

Primary Patterns
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R1, R2, R3, R4, R6, RI2

8
Four-Octave Arpeggios

PATTERNS: B1, B2, B3, B4, Bs, B12

Groups of twelve notes.
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9
Arpeggios on One String

TRIADS

Groups of twelve notes. PATTERNS: Bl, B2, B3, B4, Bs, BI2
R1, R2, R3, R4, R6, R12

Primary Patterns:
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Written for the G-string, the exevcises in this section arve tobe practicedon all four strings,

H G .
e — 4 I e ra— 4 ]
% B .S W . a— ) T e P® o ]
Pl — " — o —— 3 e
[Y) — T — be
L T 3 @ - 70 3 ¥
Fo - w—— y T PR o 7~—— 3 !
e PO 0@ —g—4 T g #® @ — o3 |
4 e 4 4 e Py 9 1 4 o "T "9 - Py 4 2 1
o o — — fo—1 ¢ > )
‘.’b—f 3 ¥ -rh_f 3 v

:
iy

NG
'YEs
BN
o
Y
'S
ES
w @
B
L 1o
g
o>y
&b
f"
w @
u

9
3
-3

4
¥

|
L
o N
4
&
o
" -
LH
qo
L
N
Lo
-[F
w @[
wp

o

Y 1__'_11 T ._#._l : Il_; |
1 1 Py i = 1 4 q ki k] 1
9 9 1 3 9 J a 1
o o1 *—i— o——
¢ :‘#1 3 * 7y 3

BT
'. o
o -
P
-
J4j
SEEE
IR
L
|
oo -
LYK Y
-
jfj

e
|
)
w @
*r
]
=)
)

50 GMC 2356



{2}
07

@

P ve
—pD®
@

+

gy #E

oA

oY
117
£\

2@ T

I~

J La 0¥ A

d

R

)

{A)-

VRN

bhe

*Ossia:

1 be

be

-}

3
1 2he
01 3

T
111 3

etc.

tTow—;
1

-
1

3 ® g

5,
g

51

GMC 2356



o)

b

3
2
o '

1

o1 ]
9
2

1)

re #°

”
- ®

v

§

p -

~

*-

b

9
ke

-+

T

o
1

e #

L

GMC 2356

52



LX)

DIMINISHED SEVENTHS

R1, R2, R4, Rs, (R16)

PATTERNS: Bl, B2, B4, BS, (BIs)

Groups of eight notes.

Primary Patterns:
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DOMINANT SEVENTHS

R1, R2, R4, R8, (R16)

PATTERNS: Bl, B2, B4, Bs, (B1s)

Groups of eight notes,

Primary Patterns:

Wrrrfrerkrrrirrrl
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10
Broken Thirds

Groups of twelve notes. PATTERNS: Bl, B2, B3, B4, Bs, B2
R1, R2, R3, R4, R6, R12

Primary Patterns:
3 3 3 3
 SvrrPrerirrrl R PPRPEPPRRPPL ! RrlrirPrirPrl
Also slur two measures.
Practice in all the keys.

IN ONE POSITION

Practice both fingerings to cover all the positions,

A
2,00® —02,0 .
A VI I3_'._0_...!‘___1____]___.____t__l_i..._._. e
= | et
.) T I | 1
VII

ON ONE STRING

Practice in all the keys, Eight different fingerings are given. They may all be applied to any
string.
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ENTIRE SCALES

Practice in all the keys.
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